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A FIFTEENTH-CENTURY DRAWING CLOSE TO 
THE STYLE OF BENOZZO GOZZOLI 


N fifteenth-century Florence Benozzo Gozzoli’ developed a 
narrative style in decorative fresco painting founded upon 
the great Gothic tradition of Giotto. Benozzo’s style had a 
secular emphasis which was the result of the materialistic trends 
of the time. His one substantial commission in Florence, given 
him by Piero de’ Medici, father of Lorenzo the Magnificent, 
called for richness of effects and earthly glorification of the 
Medici house. The fact that the “Journey of the Magi” was the 
subject of the murals in no way affected their worldly character. 
So brilliant was their execution that it established Benozzo’s 
universal reputation for all time. 

In the lengthy enterprises which Benozzo undertook he had 
numerous assistants. He seems to have supervised the whole 
scheme of his decorations so carefully and to have directed the 
many painters who worked under him so closely that it is diffi- 
cult to distinguish the individual hands of his helpers, one from 
another. The specific work of these assistants is discoverable 
and separable from that of Benozzo, if at all, in drawings which 
were made as artists’ studies and occasionally reproduce details 
of Benozzo’s murals. Such sketches are far from numerous, and, 
according to Berenson in his monumental work on Florentine 
drawings,” the labyrinths of baffling discussion over their style 
have long bothered experts. 

Belonging to this category is a drawing recently acquired 
from the J. H. Wade Fund,’ both sides of which are done in pen 
and bistre on a pink paper, with heightening in Chinese white. 
1 Raimond Van Marle, The Italian Schools of Painting, Vol. XI, p. 111. For the various com- 

parisons mentioned see illustrations in this volume. 
2 Bernhard Berenson, The Drawings of the Florentine Painters (London: John Murray, 1903). 


3 No. 37.24. Height 75 ins. (194 mm.); width 55% ins. (143 mm.). Silver point on pink magenta 
prepared paper. Collections: Catalog der kostbaren und altberiihmten Kupferstich-Sammlung des 
Marchese Facopo Durazzo in Genua (Stuttgart, 1872), p. 357, No. 3914 as Buffalmaco; Karl 
Ewald Hasse, Leipzig; Boerner Sales Catalogue No. CLXIV, Leipzig, May, 1930, No. 167. 
(Meder in 1907 attributed this drawing to Benozzo.) 


ae monthly, excepting August and oe by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, hio. ogg ig included in membership fee, other- 
wise $1.50 per year. Single copies, 15 cents. Copyright, 1937, The Cleveland Museum of Art. 
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On the recto is a profile head facing right, especially distin- 
guished by the hair braided into a turban. On the verso, at the 
top, are two women’s heads, that to the right very faint in out- 
line, that to the left heightened in Chinese white; at the bottom, 
to the right, is a large head, shaded and in profile, facing left, 
and in the left corner appears the number 48 in pen script with 
bluish ink, together with a collector’s mark. The drawing itself is 
in relatively sound condition, though the surface of the recto has 
been rubbed in places and the color of the paper indicates fading. 
Furthermore, bruises and tears and two or three creases suggest 
the fact, usually true with these early sketches, that they 
served as notes and did not fare as well in handling as they might 
have. There are several places, especially the pupil of the eye, 
where the drawing seems to have been strengthened by either 
the original draftsman or another. The verso is much fresher. 

A definite attribution of this drawing to Gozzoli would be 
easily challenged. However, the drawing is unquestionably fif- 
teenth century in technique and character and has manifestly 
close associations with the figures in Benozzo’s frescoes. The 
head of the recto bears a general relationship to the head of the 
left angel in the front row of the standing choir in the left Para- 
dise fresco of the Medici chapel. Furthermore, the braided 
headdress of this head on the recto is like that of the woman, 
second from the left, in the fresco, ‘Miracle of Greccio,” in the 
Church of San Francesco at Montefalco. An identification with 
a specific figure in Gozzoli’s murals can be attempted in the case 
of the angel on the verso, which may be compared with the 
second angel from the left at the top of the left Paradise fresco 
in the Medici chapel. 

The two upper and smaller heads on the Museum verso are 
identical with one in a drawing, executed in the style of Gozzoli, 
to be found in a book in the Koenigs Collection, Haarlem. This 
book, formerly considered to be the work of Benozzo, was first 
shown at the Italian Exhibition at Burlington House, London, 
in 1930.’ Most authorities questioned the attribution to Gozzoli. 
Popham,’ publishing this sketchbook at the time of the Burling- 


1 Italian Drawings Exhibited at the Royal Academy, Burlington House, London, 1930 (Oxford 
University Press), p. 8, No. 26, Pl. XXII; M. Salmi, Rivista d’ Arte, Vol. XII, 1930, p. 87. 
Salmi thinks definitely that there are several hands responsible for the Koenigs sketchbook. 

2 A. E. Popham, Old Master Drawings, No. 16, (March, 1930), pp. 53-58, Pls. 54, 55, 56. In a 
recent communication Popham agrees “. . . it is by the same hand as the Koenigs ‘sketchbook’ 
or certain pages of it if it is not all by the same hand ... it must also at one time have formed 
part of this collection,” etc. 
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ton House exhibition, expressed the view that the drawings were 
done by one person, probably a pupil and assistant, and added 
further that the sketches copied from Benozzo’s paintings dated 
from the mature style of that artist. 

Certain numbers to be found on the pages of the Koenigs Col- 
lection are similar in script to the number 48 which appears in 
the lower left-hand corner of the Museum verso. Furthermore, 
the number 48 is missing from Popham’s collation of the 
Koenigs book; but the number 49 is included and is done on 
magenta paper, so that it seems more than likely that this recent 
Museum accession is one of the missing pages, an opinion in 
which Popham concurs. Moreover, the Museum drawing has 
measurements only slightly under the average of those in the 
sketchbook. The delicate linework, the shadings both in pen and 
white, correspond closely to those in the Koenigs book, and the 
two heads at the top of the Museum verso, especially the one 
on the left, are identical with one on Folio 7B in the sketch- 
book. The discovery of these facts would appear to constitute 
a specific answer to Popham’s query as to “Whether these 
missing leaves are to be found among other drawings of the 
school of Fra Angelico and Gozzoli, scattered in the various 
European collections . . .” It seems curious that the Museum 
drawing should not have been associated with the pieces in the 
Koenigs sketchbook, either when it was in the Hasse collection, 
where Meder knew it and pronounced it Benozzo, or later at its 
sale and subsequent sojourn in London. 

Apart from all these conjectures the drawing itself contains 
merits which make it an object of interest; and for this reason it 
is noteworthy to the student of that Florentine work which 
dates shortly after the middle of the fifteenth century. 

HENRY S. FRANCIS 


CLEVELAND CONCERT COURSE 


The Cleveland Museum of Art takes pleasure in announcing 
that it will again sponsor the Cleveland Concert Course, under 
the direction of Mrs. Emil Brudno. The concerts for the season 
1937-1938 are as follows: 


Nov. 5, 1937—The Joos Ballet Dec. 31 —Yehudi Menuhin 
Nov. 19 —Jascha Heifetz Jan. 14, 1938—Shan-Kar Ballet 
Dec. 3 —Lotte Lehmann Jan. 28 —José Iturbi 


Tickets and further information may be obtained at The Korner and Wood 
Company, CHerry 5805. 
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EDUCATIONAL PLANS FOR THE FIRST 
HALF YEAR, 1937-38 


By the time this article appears, the fall activities of the Museum 
will be well under way. Friday evening programs are beginning 
a month earlier than usual. On each of the five Friday evenings 
of October, at eight o’clock, is being shown one of the programs 
in the series, 4 Short Survey of the Film in America. Since the 
acquisition of sound film projectors, through Mrs. Chester C. 
Bolton’s gift two years ago, there has been a long period of en- 
forced waiting for funds to exhibit the high type of non- 
commercial films which was desired. It was finally possible to 
make a start this fall with the first series of programs in The 
History of the Film, prepared by the Museum of Modern Art in 
New York. Other series are available, and it is hoped that they 
may be shown in the near future. In this undertaking, and in its 
whole program of developing motion picture work, the Museum 
has had the valuable aid and counsel of Barclay Leathem and 
James G. Card, Jr., of the Department of Drama and Theatre 
in Western Reserve University. Mr. Card is presenting another 
program of early motion pictures at the Museum on January 14, 
with an introductory talk; these are Maciste in Hell and The 
Cabinet of Dr. Caligari. It is interesting to note that a number 
of the auditorium lecturers on various subjects now prefer to 
illustrate their talks with films instead of lantern slides. 

Other Friday evening programs listed are the following: the 
artist W. T. Benda on Masks and Mask-making; Gordon W. 
Thayer on 4 Pageant of Rarities; the architect Frank Lloyd 
Wright on My Life and Work; Kenneth M. Chapman, of Santa 
Fe, on Ten Centuries of Pueblo Indian Arts and Crafts; Julien 
Bryan on Turkey Reborn; Frances Toor, of Mexico, on Mexican 
Fiestas; and the photographer Arnold Genthe on The Progress 
of Photography. The first half year closes with a Clavilux Recital 
by Thomas Wilfred, founder of the new art of colored light. 
Since all these programs are free to the public, seats are often 
scarce. Members are urged to come early, for places cannot be 
guaranteed. 

Sunday afternoon auditorium programs will begin at 3:45 
this season. Walter W. S. Cook of New York University opens 
the series on October 31, with Moorish Gardens and Courtyards 
in Spain. On later Sundays, Ann V. Horton speaks on Pre- 
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historic Pottery of the Near and Far East; Otto F. Ege on The 
Art Teacher: His New Philosophy and Training; Alfred Howell 
on Art Education in the Cleveland Schools; Alfred Salmony on 
Ancient Chinese Fade; and Warren H. Corning on 4 Trip to 
New Zealand. Bertelle M. Lyttle presents a program of unusual 
films. Milton S. Fox speaks on Surrealism and John McKinley 
on The Technical Aspects of Photography. 

A number of new courses for adult members will be offered 
in the fall session. By arrangement with The Cleveland School 
of Art, Terence Von Duren, Henry Hunt Clark, and Viktor 
Schreckengost will present a course on Stage Design, Model 
Stages and Displays. Elisabeth Seaver will conduct a new 
Amateur Sculptors’ Club, and Frank N. Wilcox will again lead 
the Amateur Sketch Club. These three groups meet on Wednes- 
day evenings, and include practical studio work as well as 
appreciation. Margaret Fairbanks discusses Fapanese Prints 
on Friday mornings. Lois Gilbert traces The Development of 
Christian Art on Friday evenings from seven to eight o’clock 
(the first time a course has been given at that hour). Courses 
on the home and its decoration include Homes and Houses, Past 
and Present, by Marguerite M. Smith, on Tuesday mornings; 
and Home Furnishings on Saturday mornings, by I. T. Frary 
and others. The latter series includes talks on current exhi- 
bitions and other art events. On Wednesday afternoons, 
Margaret Fairbanks will speak on The Museum’s Collections; 
Their Story and Background. Milton S. Fox presents a Thursday 
afternoon course on Recent Developments in Painting and Sculp- 
ture and a new series of his Wednesday evening Talks on Art 
and Artists. Arthur W. Quimby offers The Moderns in Music 
(Wednesdays at five) and The String Quartets of Beethoven 
(Thursday mornings at 11:30). Three courses, open to members 
as auditors, may be credited at Western Reserve University: 
A Historical Survey of Handicrafts, by Ann V. Horton, Wednes- 
day evenings; The Psychology of Art and Art Education and 
Analysis of Form in the Arts, by Thomas Munro, on Tuesday 
and Thursday afternoons at 4:15. 

Children’s activities, which bulk large in the department’s 
work each year, will proceed without substantial change. The 
Combined Course in Art and Music, which has been much in 
demand, will proceed as usual, with several new teachers, and 
opportunities for those interested to work in theatre art projects. 
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This is open to members’ children, six through sixteen years of 
age. Children who do not wish the combined course, but prefer 
intensive work in drawing, may again take the Gallery Class for 
Members’ Children at the same time on Saturday mornings. 
Other opportunities for specialized work include the Saturday 
afternoon clubs for boys and girls at two o’clock: one for Car- 
toonists, the other on Costume. 

Since this article is addressed primarily to members, it will 
not be necessary to review in detail the department’s many 
activities which are free to children regardless of Museum mem- 
bership. These include the Open Drawing Class and Advanced 
Drawing Classes on Saturday mornings, the entertainments and 
the story hours on Saturday and Sunday afternoons. Those 
interested in the Museum’s work with schools will be glad to 
learn that Viola S. Wike has joined the staff of the Shaker 
Heights public schools, where she will be in charge of Museum 
services, spending as before much of her time in the Museum. 
Price Chamberlin has been appointed a Museum instructor by 
the Cleveland public schools. The educational staff welcomes 
another new member this fall in Edward N. Barnhart of the 
University of California, who will act as psychologist in the 
research on children’s art abilities. The grant for this research 
has just been renewed for another two years by the General 
Education Board of New York. 

The Museum lending collection has been increased during the 
past year by two large exhibits which have already occasioned 
wide interest, as well as by several other gifts, less extensive but 
equally appreciated. One exhibit is the Betsy Calfee Collection 
of dolls of other days, and the other includes several hundred 
travel posters from all parts of the world, presented by Lada 
Sykora. Such gifts are extensively used in the Museum, and in 
surrounding schools and libraries. THOMAS MUNRO 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin for June, 1937, 
the following names have been added to the Membership lists: 
TRANSFER FROM FELLOW TO FELLOW FOR LIFE 
Dodd, Edwin A. 

FELLOW 
Myers, James L. 

LIFE 

Pleasant, Henry H. 
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TRANSFER FROM ANNUAL TO LIFE 


Cool, Henry R. Goldblatt, Dr. Harry Hays, George H. 
Schwane, Mrs. William H. 
ANNUAL 
Abbott, James Samuel, II Dornbirer,Mrs.JamesF.,Sr. Lynch, Cecelia K. 
Addams, Mrs. George S. Dorsey, Pearl cCarter, Mrs. Margaret E. 
Albaugh, Wesley M. Douglas, Mrs. Byron McChesney, Mary H. 
Alger, Ralph T. Doyle, Mrs. William A. McDonough, Mrs. W. T. 
Amsden, Nelson E. Duncan, Dr. W. W. T. McDonough, William R. 
Arms, a Easly, Mrs. James McFadden, Reverend J. A. 
Armstrong, Helen J. Eckhardt, Edris McLean, Mrs. Ruth N. 
Armstrong, Nellie Einstein, Albert E. McNally, Mrs. Annetta A. 
Arvidson, Josephine Fillous, James J. Martin, Dr. Leo N. 
Baker, Mrs. Frances R. Fisher, Mrs. B. Roy Mellman, Alvin F. 
Baker, Horace R. Fisher, Harry P. Mendelsohn, Albert 
Barkin, Frances D. Folger, Dr. Glenn K. Neary, Dr. Edward P. 
Bauman, Philip A. Folsom, Edward C. Newton, Arthur M. 
Beach, Dr. Paul E. Foote, Everett L. Nichols, Ernest E. 
Bender, Mrs. Philip P. Fox, Ralph L. Oelschlager, Mrs. John M. 
Benson, Mary A. Frank, Clarissa Olson, Simon 
Blossom, Herbert H. Frankel, Charles Palmer, Thomas C. g 
Blue, Bertha J. Frazier, Mrs. Harold S. Parker, James Allen i 
Booth, Mrs. Thomas H. Fredericks, Mrs. FrancesM. Pickford, Frederic "5 
Borchert, Mrs. Earl T. Fuhrer, Mary C. Porter, Mrs. Frederick S. : 
Bradford, F. Sheldon Garden, Mrs. David Quay, Jean - 
Brand, Frederick A. Gates, Wendall Richey, Margaret 
Briggs, Harry J. Geck, Albert A. Rogozen, Joseph H. 
rodie, Robert D. Gorman, Reverend R. J. Rose, Nelson P. 
Bruce, Mrs. Clifford E. Grace, Mrs. Frank H. Rossiter, Gilbert L. 
Buettner, Marguerite W. Graham, Mrs. Charles J. Russert, Frank X. 
Burger, William J. Grames, Arloa Sampliner, Mrs. Sam H. 
Burrows, Gilberta W. Greif, Dorothea M. Schaefer, Joseph F., Sr. 
Butler, Bertha B. Hagan, Dr. John R. Schuster, Marie 
Carlson, Claes Sigfrid Hamel, Glyde M. Scully, Mrs. Thomas P. 
Carothers, Mrs. Edith Head, Myrtle Shumate, Mrs. Zelma 
Carpenter, Mrs. John W. _—Harding, Mrs. Richard T.F. Sine, Mrs. Bess 
Carran, Mrs. Edward F. Hartzmark, Joseph Skall, Mrs. David G. 
Caton, Harry W. Heasley, Mrs. Elmer E., Jr. Smart, Jermayne 
Chambers, Dr. Abbot Hinds, Reverend H.C. __—_ Steffen, Albert F. 
Clarke, Florence M. Honecker, Mrs. Elizabeth Stephens, Charles E. 
| Coakley, Mrs. John A. Howe, Helen M. Stern, Mrs. Robert L. 
Collins, Katherine Huston, Kathryn Stone, Harry J. 
Comey, Robert T. Iams, Freda C. Sturrock, Walter 
Coons, Mrs. Robert B. Inch, Dr. Richard Sullivan, Frank J. 
Copperman, Sol G. Isaac, Mrs. Elmer B. Sutphen, Ethel 
Criswell, Richard A. Jones, Reverend O. C. Sweeney, Ralph G. 
Curro, Laura M. Kennedy, Josephine Taylor, Ray J. 
Curtis, Charles E. Kofron, John F. Thayer, Reverend Earl H. 
Curtis, Floyd Edward Krusoe, William A. Thomas, J. E 
Curtz, Ernest F. Kurtz, Mrs. H. Marion Thompson, Mrs. K. W. 
Davey, Mrs. W. H. Landmesser, Mrs. Walter E. Throckmorton, Prof. A. H. 
Davis, Willa M. Lansing, Sue G. Tolles, King 
DeMuth, Mildred E. Launer, Celia Tomarkin, Dr. Joseph 
Derr, William T. LaZan, Deany C. Tomlin, Maud S. 
Dial, Dr. Robert J. Lea, Mrs. Andrew B. Tubbs, Clara I. 
Dieterich, Reverend W. W. Lockhart, Mrs. Robert Turek, Dr. Charles J. 
Disbro, Mrs. Roger S. Lockwood, Mrs. Arthur M. Videto, Helen 
Doddridge, Amelia Love, Mrs. John W. Walsh, Mary 
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Waszak, te Willard, James O. Wood, Ruth 

Way, W. H. Williams, Reverend F.L. Wychgel, Dr. James N. 
Wheeler, Paul V. Williston, Mrs. Wade F. Yea, Albert J. 
Wiegand, Theodore J.H. Wilson, Hamilton Zevin, Mrs. B. D. 


Wilderson, Myrna 


Friday I. 


Saturday 2. 


Sunday 3: 
Wednesday 6. 
Thursday 7. 
Friday 8. 
Sunday Io. 
Thursday 14. 
Friday 15. 
Sunday 
Thursday 21. 
Friday 22. 
Sunday 24. 
Wednesday 27. 
Thursday 28. 
Friday 29. 
Saturday 3o. 
Sunday 31. 


Wingert, S. Eva Zuckerman, Florence 
Wolff, Mrs. Samuel 


CALENDAR FOR OCTOBER, 1937 


2:00 p. m. Gallery Tour of the Exhibition of American Paint- 
ing. Katharine G. Wicks. 

8:00 p. m. The History of the Film, The Museum of Modern 
Art, New York. Film I: The Development of 
the Narrative. (In cooperation with The Depart- 
ment of Drama and Theatre, Western Reserve 
University.) 

2:00 p. m. Gallery Tour of the Exhibition of American Paint- 
ing. Margaret Fairbanks. 

3:00 p. m. Gallery Tour of the Exhibition of American Paint- 
ing. Milton S. Fox. 

5:15 p.m. McMyler Organ Recital. Arthur W. Quimby. 

8:15 p.m. McMyler Organ Recital. Arthur W. Quimby. 

5:15 p.m. Radio Talk, WITAM. Your Children, You, and 
the Art Museum. Ann V. Horton. 

8:00 p. m. The History of the Film. Film II: The Rise of the 
American Film. 

5:15 p.m. McMyler Organ Recital. Arthur W. Quimby. 

5:15 p.m. Radio Talk, WTAM. Handicrafts: Cinderellas of 
the Arts. Ann V. Horton. 

8:00 p. m. The History of the Film. Film III: D. W. Griffith. 

5:15 p.m. McMyler Organ Recital. Arthur W. Quimby. 

5:15 p.m. Radio Talk, WTAM. Glass: Miracle Bubbles 
That Do Not Burst. Ann V. Horton. 

8:00 p. m. The History of the Film. Film IV: The German 
Influence. 

5:15 p.m. McMyler Organ Recital. Arthur W. Quimby. 

8:15 p.m. Quartets of Moore and Brahms, and Songs by 
Wellesz. The Walden String Quartet, assisted by 
Marguerite L. Quimby, soprano. 

5:15 p. m. Radio Talk, WTAM. The Story of Grandmother’s 
China Cup. Ann V. Horton. 

8:00 p. m. The History of the Film. Film V: The End of the 
Silent Era. 

2:00p.m. For Young People. Gilbert and Sullivan’s 
“H. M. S. Pinafore.” The Bushong Marionettes. 


3:00 p.m. Gallery Talk. The Pioneers of Modern Art. 
Milton S. Fox. - 
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3:45 p.m. 


3:45 p.m. 
5:15 p.m. 


Galleries VII through XI 


Gallery IX 
Gallery X . 
Gallery XI. 


Educational Corridor . 


Children’s Museum . 


Tuesdays 11:00 a. m. 
Wednesdays 3:30 p.m. 
5:00 p. m. 
7:30 p- m. 
7:30 p. m. 
7°30 p. m. 
8:00 p. m. 
Thursdays 11:30a. m. 
2:30 p. m. 
Fridays 11:00 a. m. 
7:00 p. m. 
Saturdays 9:30 a. m. 


and 
10:40 a.m. 


9:30 a.m. 
and 10:45 a.m. 


Moorish Gardens and Courtyards in Spain. 
Walter W. S. Cook, Chairman, Graduate Depart- 
ment of Fine Arts, New York University. (Holden 
Lecture on Outdoor Art.) 


Akbar, Emperor of India. Katharine G. Wicks. 
McMyler Organ Recital. Arthur W. Quimby. 


EXHIBITIONS 


-American Painting from 1860 Until Today 


(through October 3). 


. Paintings from the Museum Collection. 

. Laces from the Museum Collection. 

. Recent Accessions of Prints and Drawings. 

. Mexican Children’s Arts, Department of Educa- 


tion of the Mexican Government. 


. Mexican Crafts. 


REGULAR EVENTS 


Homes and Houses, Past and Present. Marguerite 
M. Smith (begins October 5). 

The Museum’s Collections; Their Story and Back- 
ground. Margaret Fairbanks (begins October 6). 
The Moderns in Music. Arthur W. Quimby (be- 
gins October 6). 

Amateur Sculptors’ Club. Elisabeth Seaver (be- 
gins October 6). 

Stage Design, Model Stages and Displays. 
Terence Von Duren (begins October 6). 

Talks on Art and Artists. Milton S. Fox (begins 
October 6). 

Amateur Sketch Club. Frank N. Wilcox (begins 
October 6). 

The String Quartets of Beethoven. Arthur W. 
Quimby (begins October 7). 

Recent Developments in Painting and Sculpture. 
Milton S. Fox (begins October 7). 

Japanese Prints. Margaret Fairbanks (begins 
October 8). 

The Development of Christian Art. Lois Gilbert 
(begins October 8). 

Home Furnishings, and Current Art Events. 
I. T. Frary. Staff Members and Visiting Speakers 
(begins October 16). 

Classes for Members’ Children and Non-Members’ 
Children. 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 


WILiiaM G. MATHER 

LEONARD COLTON HANNA, Jr. 
Henry G. DALTON 

JouN HunTINGTON HorD 
WILLIAM MATHEWSON MILLIKEN 


President 
Vice Presidents 


Treasurer 
Secretary 


BOARD OF TRUSTEES 


Mrs. BENJAMIN P. BoLE Epwarp B. GREENE 
CuHEsTER C. BoLTON C. HANNA, Jr. 
Haroip T. CLark Joun H. Horp 
M. G. MATHER 
Henry G. DaLTon Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 


The President and First Vice President, ex officiis 
T. CLarkK Henry G. DALTON 
Joun H. Horp 


FINANCE COMMITTEE 


Lewis B. Chairman 
Henry G. DALTON LrEonarp C. HANNA, JR. 
Epwarp B. GREENE Joun H. Horp 


ACCESSIONS COMMITTEE 


The President and the Director, ex officiis 
Rap M. Coz Leonarp C. HANNA, Jr. 
Epwarp B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 
The President of Western Reserve University 
Winrrep G. LEUTNER 


The President of Case School of Applied Science 
E. WICKENDEN 


E. S. Burke, Jr. Mrs. T. P. HowELi 
STEVENSON BuRKE Davw S. INGALLS 
M. CLapp Mrs. H. H. JoHNSON 
Henry Hunt Ciark ALFRED KELLEY 
Paut L. FEtss Mrs. RAcpH T. KInG 
Frank H. GInN Woops 
CHARLES B. GLEASON Amos B. McNairy 
Satmon P. HALLE SEVERANCE A. MILLIKIN 
H. M. HANNA LaurRENCE H. Norton 
Epwarp S. HARKNESS Mrs. FRANCIS F. PRENTISS 
Guerpon S. HOLDEN Mrs. WiINDsor T. WHITE 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 
Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Ciara E. GAETJENS 
Editorial Assistant Strvia A. WUNDERLICH 
European Representative HaroL_p W. PARSONS 
Comptroller Wa A. CROLEY 
Registrar ELEAnor R. SACKETT 
Recorder Minnie H. BrEeDBECK 


Membership and Publicity Secretary I. T. Frary 
Asst. Publicity Secretary Daisy W. WARNER 


Assistant in Membership EpitH Burrous 
Assistant at Sales Desk Fiora E. Harp 
Printer and Photographer Epp A. RUGGLES 


Superintendent of Buildings JoHn W. McCaBE 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GerTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN S. Footge 

Curator of Oriental Art Howarp C. Ho tis 

Curator of Paintings Henry SAYLES FRANCIS 
Asst. in Paintings Louise BuURCHFIELD 

Curator of Prints Henry SAYLES FRANCIS 
Associate Curator of Prints Leona E. Prassz 

Curator of Musical Arts ArtTHuR W. QummBy 

Curator of Education THomMAS MuNRO 
Assoc. Cur. for Administration Louisz M. DUNN 
Supervisors of Instruction: RutHF.RUuGGLEs, 
KATHARINEG. WICKS 
Secretary Leg RoGERS 

Librarian, Net G. SILL. Assts.: Miss TALLMAN, 
Miss VAN DER VEER, Mrs. MILLER, Miss 
ALBAUGH, Mrs. CUMMINGS, Miss GUSDANOVIC, 
Miss DoyLe, Miss REINHARDT. 


ADMISSION (SUMMER SCHEDULE) 
Open daily from 9 a. m. to 5 p. m: except as 
follows: 

Closed 

Open Wednesday 9 a. m. to 10 p.m. 

Open Sunday 1 p.m.to 6 p.m. 
Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday evening is free from 
7 to 10 during the lecture season. 
On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed July 4, Thanksgiving, and December 25. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 

LIBRARY 


A reference library of works on art, with cur- 
rent art magazines, is on the ground floor. Open 
from 9 to 5 daily except Sunday: from October 
through May, Sunday 3 to 6; Wednesday 5 to 9. 


: GIFTS TO THE MUSEUM 
The Director will be pleased to discuss with 
friends possible gifts, or ways of assisting in the 
work of the Museum. 

SALES DESK 

Catalogues, photographs, post cards, Bulletins, 
etc.,. are for sale at the desk near the south 
entrance. Orders by mail are invited. 


MEMBERSHIP 

Foundation Benefactors contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Life Members contribute 
Fellows pay annually 
Sustaining Members pay annually 
Annual Members pay annually 

Full particulars may be had upon request. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. m. 
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